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Johannes  Brahms  and  His  Songs 

1  o  all  the  departments  of  music,  except  the  opera,  Johannes  Brahms  made  notable 
contributions.  He  opened  new  paths  for  the  pianoforte,  did  more  than  any  composer  of 
his  day  to  keep  the  symphony  alive,  created  one  of  the  finest  choral  works  of  the  century 
in  his  "  German  Requiem,"  and  preserved  the  best  traditions  of  Schubert  and  Schumann 
in  his  songs.  He  left  the  world  a  legacy  of  196  songs  for  solo  voice  with  pianoforte 
accompaniment,  besides  63  arrangements  of  folksongs.  Not  a  few  of  his  admirers, 
appreciating  the  high  artistic  estate  which  the  song-form  has  occupied  since  Schubert, 
are  willing  to  believe  that  Brahms 's  songs  show  the  high-water  mark  of  his  genius.  Such 
a  belief  is  not  inconsistent  with  the  profoundest  admiration  for  his  creative  abilities  and 
the  high  ideality  which  inspired  all  his  strivings.  Compared  with  some  of  the  great  men 
among  his  predecessors,  Brahms  was  not  a  voluminous  composer.  When  Simrock 
published  a  thematic  catalogue  of  his  compositions  in  1888,  the  list  of  numbered  works 
ran  up  to  101.  That  figure  represented  thirty-five  years  of  labor.  One  might  have 
expepted  from  a  young  composer  for  whom  the  path  to  popularity  had  been  made  so 
broad  and  easy  as  was  the  case  for  Brahms  by  Schumann  in  his  famous  essay  "  Neue 
Bahnen,"  that  he  would  have  kept  the  publishers  busy  as  soon  as  his  Op.  1  had  been 
launched  ;  but  this  was  not  the  case.  He  was  twenty  years  old  when  he  began  to 
publish.  Within  the  next  eight  years — (surely  this  period  is  the  heyday  of  an  ambitious 
artist's  life !)— he  gave  the  world  but  fifteen  works  (counting  by  opus  numbers),  the 
majority  of  them  pianoforte  solos  and  songs.  The  fact  is  not  evidence  of  indolence,  but 
proof  that  from  the  beginning  he  possessed  that  power  of  self-criticism  and  self-control  as 
well  as  that  reverential  attitude  toward  his  art  which  marked  his  later  career.  The  last 
ten  years  of  his  life  added  only  twenty  numbers  to  his  published  list.  As  songs  signalized 
the  beginning  of  his  career,  so  songs  marked  its  end.  The  last  work  which  he  gave  out 
for  publication  comprises  the  ' '  Vier  ernste  Gesänge, ' '  mournful  reflections  on  the  vanity 
of  this  life,  into  which  retrospection  read  a  deep  significance  when  the  death  of  the 
composer  followed  hard  upon  the  heels  of  their  public  appearance.  To  all  the  world  they 
seemed  to  contain  a  premonition  of  approaching  dissolution,  though  they  had  been  written 
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when  Brahms  was  yet  in  complete  health,  and  as  a  memorial  of  his  birthday. 

When  Brahms  paid  the  visit  to  Schumann  which  brought  forth  the  memorable 
essay  and  a  recommendation  to  Breitkopf  and  H ärtel,  he  played  not  only  sonatas  which 
sounded  to  the  older  master  "like  veiled  symphonies, "  but  also  "songs  whose  poetry 
might  be  understood  even  without  the  words,  though  a  deep  vocal  melody  flows  through 
all  of  them."  Among  them  was  one  which  has  found  a  place  in  this  collection  of 
eighteen  of  the  finest  specimens  of  his  lyric  compositions.  It  is  "  Liebestreu,"  the  first 
song  of  the  group  of  six  comprised  in  his  Op.  3  published  in  1854,  as  one  of  the  fruits  of 
Schumann's  enthusiastic  advocacy  of  his  genius.  After  nearly  half  a  century  it  remains 
enthroned  in  the  admiration  of  the  judicious  as  one  of  the  choicest  of  all  the  products  in 
the  song  field  and  one  of  the  most  characteristic  expressions  of  his  style.  Ten  years 
elapsed  between  the  appearance  of  that  song  and  the  next  oldest  in  the  present  collection 
("Wie  bist  du,  meine  Königin"),  and  four  more  had  to  go  by  before  Brahms  reached 
what  maybe  called  specifically  his  song  year,  the  year  1868,  which  gave  us  25  songs  in  all, 
and  among  them  such  gems  as  "Von  ewiger  Liebe,"  'Mainacht,"  "Sonntag,"  and 
"Wiegenlied."  Numerically,  the  record  is  not  large,  compared  with  the  achievements 
of  his  greatest  predecessors.  Schumann's  song  year  was  1840,  the  year  which  gave  hiir 
his  wife.  Within  the  twelvemonth  he  wrote  123  songs  for  solo  voice  and  pianoforte. 
Schubert,  a  youth  of  18,  amidst  the  drudgeries  of  a  schoolmaster's  life,  poured  out  137 
songs  in  1815;  but  though  there  were  among  them  such  delightful  specimens  as 
"  Haidenrbslein, "  "Rastlose  Liebe,"  "Schäfer's  Klagelied,"  and  the  Ossianic  songs, 
seventy  of  the  others  never  saw  the  light  of  publicity  until  printed  a  few  years  ago  in  the 
Gesammtausgabe,  and  might  better  never  have  been  printed  at  all.  Schubert  sang  because 
he  must,  and  piped  "but  as  the  linnets  sing;"  Schumann,  because  he  had  found  a  new 
outlet  for  his  rapturous  emotions.  Brahms  possessed  neither  the  careless  fluency  of  the 
former  nor  the  hot  emotionality  of  the  latter.  Carelessness  was  wholly  foreign  to  his 
nature.  From  the  beginning  to  the  end  of  his  career  he  exemplified  the  familiar  Horatian 
maxim,  and  kept  many  of  his  works  away  from  the  public  not  only  nine  years,  but  for 
ever.  He  would  take  no  chances  in  art.  The  four  songs  brought  out  in  18G8,  which  I 
have  named,  may  be  looked  upon  as  typical  of  Brahms's  style.  His  fondness  for  melodic 
exposition  in  the  bass;  the  richness,  yet  clarity,  of  his  harmonic  texture — a  richness 
which  reflects  all  the  moods  of  the  poem,  yet  never  stems  the  flow  of  the  vocal  melody  or 
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ooscures  its  contours ;  the  heartfelt  tenderness  of  the  musical  sentiment ;  its  sincerity 
(note  the  maiden's  speech  in  the  first  song  of  the  four);  its  directness;  its  chastity;  the 
manner  in  which  everything  melodramic  is  avoided  and  characterization  accomplished  by 
sheer  lyricism  (note  the  dialogue  in  the  same  song  and  in  "Vergebliches  Standchen)". 
These  elements  Brahms  imbibed  from  the  fountain  whence  he  drew  both  words  and  tunes 
of  the  second  brace  of  songs:  "Sonntag"  and  "Wiegenlied"  are  German  folksongs. 
Brahms  was  what  Wagner  wished  his  Tannhäuser  to  be — "  a  German  from  top  to  toe." 
His  devotion  to  Teutonic  ideals  was  exemplified  in  his  rugged  honesty,  his  candor 
(frequently  more  than  bordering  on  rudeness),  his  sturdy,  yet  tender  affection,  his  lack  of 
affectation,  his  simplicity,  his  directness.  These  moral  attributes  he  found  reflected  in 
the  great  body  of  folksong,  especially  German  folksong,  to  which  he  ever  turned  with 
avidity.  The  first  of  the  three  Intermezzi  for  the  pianoforte,  Op.  117,  published  in  1892, 
bears  a  motto  drawn  from  Herder's  translation  of  a  Scotch  song;  his  Ballade,  Op.  10,  No. 
1,  gives  voice  to  the  grewsome  sentiment  and  echoes  the  rhythms  of  the  Scotch  "Edward," 
which  Bishop  Percy  gave  to  the  world  in  his  "  Reliqucs  of  Ancient  English  Poetry;"  the 
theme  of  the  slow  movement  of  his  first  sonata  for  the  pianoforte  is  an  old  German 
Minnelied;  lie  gave  his  first  public  concert  ^yhena  boy  of  fourteen,  and  though  the  purpose 
of  the  concert  (arranged  by  his  teacher,  Marxsen)  was  to  exploit  his  skill  as  a  pianoforte 
player,  the  programme  contained  a  set  of  original  variations  on  a  German  folksong  melody. 
In  1894,  he  published  six  volumes  of  "Deutsche  Volkslieder  mit  Clavierbegleitung  — 
49  songs  in  all ;  thirty  years  before,  he  had  published  a  volume  of  seven  similar  songs 
arranged  for  chorus  of  men's  voices.  His  "  Volks-Kinderlieder  mit  hinzugefügter  Clavier- 
begleitung," are  a  memorial  of  the  affectionate  relations  which  existed  between  the 
composer  and  the  Schumann  family.  They  were  written  for  and  dedicated  to  the  children 
of  his  faithful  friends,  Robert  and  Clara  Schumann  To  this  collection  belongs  "Sand- 
männchen,' the  archness  of  whose  melody  is  so  charmingly  accentuated  by  its  caressing 
accompaniment.  Thef^Wiegenlied 7  is  also  dedicated  to  the  child  friends  of  the 
composer — Arthur  and  Bertha  Faber,  of  Vienna.  In  all,  Brahms  made  use  of  119  folk- 
poems.  To  fifty-six  he  gave  original  settings ;  the  others  he  arranged,  frequently,  with  an 
exercise  of  the  privilege  not  only  of  enriching  the  sentiment  by  employing  artistic 
harmonies  and  ornate  accompaniments,  but  also  by  amendments  of  the  melody.  How 
effectively  Brahms  permitted  his  own  creative  fancy  to  be  fired  by  a  folk-tune,  and  how 
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delightfully  he  could  reproduce  its  essential  elements  of  expression,  can  best  be 
illustrated  by  a  comparison  of  the  first  stanza  of  the  "Vergebliches  Ständchen"  as 
Brahms  wrote  it  with  the  song  in  Kretschmer's  "  Deutsche  Volkslieder,"  a  work  which 
has  lost  in  value  since  the  scientific  labors  of  Erk  and  Böhme  in  the  folksong  field,  but 
which  exerted  a  persistent  charm  on  Schumann  as  well  as  Brahms.  The  song  refers  to 
an  old  custom  called  Fenstern,  and,  though  attributed  by  Kretschmer  to  the  lower 
Rhenish  country,  is  common  in  various  forms  in  Brandenburg,  Silesia,  Hesse 
Darmstadt,  and  Franconia: 
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Spart     es,  bis    ihr  ver  -    neh  -  met, 

Keep    them         till    you  be  -    hold     her, 
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sie    sich  der  Schwel  -  le    naht  mit    ih  -    rem  Gra 
wait    till  with  grace  -  ful    step  the  thresh  -  old    she 


zien-schrit  -  te, 
ap-proach-es, 


die 
my 


fei 
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tt 
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e  -  re, 
cious  one, 
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die       mir  so     un 
who       has  been  so. 


-  ge    -     lind, 
un   -    kind. 
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poco 
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Mit    ei-nem   Ma-le  dann  her 
Then  all     to  -  g-eth-er  shall  ye 
a  tempo 
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nie    -     der 
pour       them, 


sei    es    auf     ih 
and  rain  them  down 
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espress. 


p  do  Ice 


f 


* 
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und      sie 
Then    will 

espress. 


em      -       pfin  -  de,      dass    es 
she  know  that     they    are 


espress.  , 


gWULr'UrUfgf 


1 
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J 


£>  dfo/tftf 


y=I 


.n  <   ,n  i 


r  i  r  ' 
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Thrä  -     nen  sind; 
e  -       -  ven  tears; 


dass 
that 


fe   J    i   J- 
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sind,     die       mei  -    nem 
my      poor      eyes       have 
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es        die      Thrä  -  nen 
they're    the      tears     that 


Aug' 
shed, 
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die- ser   kum-mer  -  vol  -  len    Nacht 
all     this    sad    and     pain-ful     night's 


ent  -  flos 
dis  -  tress 
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I       rtj*     Jffll 
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rTTTTT 
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w 
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English  version  by 
Henry  G.Chapman 


An  die  Nachtigall 

(Hölty) 

To  a  Nightingale 


U. 


Ziemlich  langsam 

Un  poco  lento 


Op.46,N9  4 

Original  key 


i 


Voice 


B 


r  J  r  m 


w 


Geuss' nicht  so     laut 
Pour    not    so      loud 


der     lieb- ent-f lammten 
thy     rich    and    am-Vous 


fe^ 


*^-E 


wm 


m 


mm 


^s 


f 
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r 


«S>- 


r 


«©- 
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r     r 
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— 1 1  > — ' :  • 
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"C — 
Schall 
hale. 


Lie  -  der     ton 
car-  ols,    That 


rei 
love 


chen 
ex  - 


4ft— 
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S 


vom   Blü  -  then  - 
From   ap  -   pie   - 


5 


P^f 


P  *      *  * 


Pippi 
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«Ä 


Ü 


::.  tt   p- 


■     -#- 


F       i» 
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ast 
boughs 


des  Ap  -   fel-baums  her  -    nie  -  der,      o 

in  blos-som  there     a   -     bove    me,      0 


Nach 

night 


ti 
in 


tea 
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ÜE5Ö 
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wm 
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tö-  nest  mir  mit  dei-ner      sü  -  ssen  Keh-le    die 
pur-  est  notes  with  thy  sweet  voice  thou  say-  est  "Love 


gall! 
gale! 
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fe^y=i 
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ij^r     t,J  i r    i  rP  i'ir  p  r  p  i"p  V  rp 


Lie 
wakes 


be     wach; 
for      ayej" 


denn      schon  durchbebt   die     Tie-fen  meiner  See-le 
A     -      las!     my  soul  knows    far  too  well  al- read-y, 


22009 


55 


m 


A 


r  j  <ttL> 


schmel 
melt   - 


-  zend 

-  ing 


Ach. 
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Dann  flieht    der     Schlaf 
Then  bless  -  ed       sleep 


^^ 


von      neu  -  em     die  -  ses         La  -  ger,     ich 
once   more      de-serts    my        cham-ber,     Mine 
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^ 


6g 
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star 
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dann 
raise, 


mit    nas  -  sem       Blick 
Eyes  full     of  tears, 


und 
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tod  -    ten-bleich  und     ha 
pale       as   death  and     hag 
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gard, 
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o 

Him- 
heav'n. 
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an. 

gaze. 


y 


fe^ 


^ 


^ 


i 


Fleuch, 
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Nach    -      ti-gall,    in   grii  -  ne      Fin-  ster-nis  -  se,   in's    Hain 
night    -      in-gale,  To  wood-lands  dark    and  leaf-  y,     Do     not 
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-  ge 
de 
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u^^H^p 
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sträuch, 
lay, 


und         spend' 
With    -       in 


im  Nest      der 
her  nest      thy 


treu 
mate 


en   Gat  -    tin 
a  -  waits     thy 
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Botschaft 

(After  Hafis,  by  Daumer) 

The  Messag-e 


Op.  '.7,  N9  1 
Original  key 


Grazioso 


kl>FW 


^ 


EU^Ji 


i 


-&»n  it 
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We   -   he,     Luft 
Fan,     ye      breez 


chen,  lind     und     lieb 
es,    fair     and     soft 


lieh   um     die 
ly,    Fan    the 


i^ 
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p  r  Mr- 
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Wan 
cheek 


ge  der     Ge   -    lieb 
of   my     sweet    la 


ten,        spie  -  le 
dy,  Gen  -  tly 


zart 

sport 


in     ih    -    rer 
ye   with     her 
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Lo     -      eke, 
tress    -    es, 


ei        l'e      nicht, 
Has    ten      not 


hin 
to 
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speed 
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dann 
then 


I     i  J. 


viel 
per 


leicht 
chance 
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should 
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ge,     wie      es 
ry,        How     poor 


urn 
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was  far    -     ing, 
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sprich, 
Say,  — 


sprich.  „Un  -  end     -      lieh  war  sein 
say:  "His   grief was  past  all 
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We 
bear 


he,  höchst  be  -  denk 
ing,  Ver  -  y       sad  _ 


lieh   sei 
his     lot, 


ne       La 
ah,     ver 


ge,   höchst    be 
y,     ver    -    y 


|  j  i,  rp  rp  g  s 


S 


* 


/?ö6'<9  cresc. 
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EPFf 
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kfe 
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p  r  "P  | 
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* 


denk 
sad  _ 


lieh    sei    -  ne       La 
his     lot,       ah,     ver 


ge;  a    -    ber    jet 

y!  Now    his     hopes 


zo    kann    er 
once  more    re 
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hof    -    fen,       wie -der     herr-lich  auf    -     zu 
viv    -    ing,      Have  re  -  stored  the    joy  of 


le    -  ben,  denn  du,  Hol 
liv  -  ing,  Since  his   la 


de, 

dy 


* 


n 
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p* 


w  w 
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J-     I    it 


denkst 
thinks 


an 
of 


ihn, 
him, 


cresc. 


denn . 
since 
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du, 
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la 
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Nicht  zu  langsam 
Non  troppo  lento 


(From  Uhlands  "Folk-Songs.") 

Sunday 


*=&ä 


P¥^§ 


Um  ,  J 


Op.47,No.3 
Original  key  F  major 


3 


t=^ 


s 


5E=5 


Wo  -  che  mein  fei  -  nes     Lieb-chen  nicht     ge 
week  now,  My    dain  -  ty       dear   so     sweet  and 


So  hab'    ich      doch  die    gan  -  ze 
I    have  not     seen  her     for     a 


fr    l   ff  iJ'     I  JlJ'iJ 


mm 


seh'n, 
good, 


ich    sah      es  an       ei  -  nem      Sonn-tag       wohl 

For     I         saw  her      of     a  Sun  -  day,       As  _ 


vor     der     Thü  -  re 
at        her     door    she 


ife^ 


1 1  1 1  -i  TU 


™fm 


^^ 


£ 


5 


~9T W 

tau     -     senischö  -  ne     Jung  -  fräu  -  lein,  das     tau    -     sendschö  -  ne 
rar      -      est,  fair  -  est      lit    -   tie       one,    My      neat     -    est,  sweet  -  est 


steh'n, 
stood. 


das 
My 


i 


±=i 


r  J   ip  Er     IP  Pr  ?p\r  ^m 

ze  -  lein,      woll  -  te  Gott,  woll  -  te  Gott,  ich  war    heu  -  te     bei        ihi 


£ 


Her-  ze  -  lein, 
pret  -  ty      one: 


m  sH 


woll  -  te  Gott,  woll  -  te  Gott,  ich  war'  heu  -  te     bei        ihr, 

Would    to  God,  would     to  God    I_were  with  her    to    -    day! 
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rtf* 


*^~     woll  -  te    Gott, 
Would     to    God, 


B    p  r    p  p  I  f    j 

tfoll  -  te    Gott,  ich  war'   heu  -  te 


ä 


i 


woll  -  te    Gott,  ich  war'   heu  -  te      bei         ihr! 
wouid    to    God    I     were    with    her      to     -     day! 
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i 
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so 


m 


§    Eg   jgj 
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* — * 
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^s 


-&± 
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* 


j  a  b  1  i  1  g 


r   J  !  p  ir,  *  i  p 


^ 


i 


doch      die        gan  -  ze 
deed      it's        been  a 


Wo  -  che        das_    La   -  chen    nicht    ver  -  geh'n,  ich  sah 

week  now,       I have      not     ceased    to      smile,  For    I 


* 


j.     j>  h  }>  1  j 


fr^f^=f 


0     4 


~m — 
das 

My 


es  an     ei  -  nein      Sonn -tag1 

gazed  at      her     on        Sun  -  day 


wohl         in        die 
In church    for 


Kir -che     geh'n: 
such    a       while: 
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&*r     ^  J'-^ 


.h  -h  i  r 
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tan     -     send-schö  -  ne     Jung -fräu -lein,    das     tau  send-schö-  ne      Her    -  ze       lein, 

rar-         -est,  fair  -  est      lit    -   tie      one,     My     neat     -     est,  sweet -est      pret  -  ty       one: 


^m 


m  r  p  $Mm 

^oll  -  te    Gott    ich  war'     heu    -   te 


£ 


»      woll  -  te    Gott, 
Would    to     God, 


woll  -  te    Gott    ich  war'     heu 
would  to     God      I     were      with 


te        bei 

her      to 


ihr, 
day! 
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p  r  m.  t^ 

te    Gott   ich  war'      heu   -    te 


*       woll  -  te    Gott, 
Would    to     God, 


woll  -  te    Gott   ich  war'      heu   -    te        bei  ihr! 

would  to     God     I     were     with       her      to       -       day! 
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English  version  by 
Henry  G.  Chapman 


„O  liebliche  Wangen" 

(Paul  Flemming) 

"Sweet  cheeks  to  me  turning" 


Voice 


Piano 


l 


Lebhaft 

Vivace 


iö 


j  .hi i    J) 


Op. 47,  NO  i. 
Original  key 
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m 


O      lieb   -    li 
Sweet  cheeks     to 


che  Wan 
me  turn 


gen,  ihr  macht 
ing,  You     fill 


mir    Ver  -  Ian 
me   with  yearn 


gen,   dies 
ing,  Your 
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ro     -     the,   diess  wei 
fair    -    ness  rose-rud 


sse     zu  schau 
dy      In-  tent 


en     mit    Flei   -    sse.  Und  dies       nur     al- 
ly     to      stud   -     y.      Yet   that,     you'll    be 
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lei      - 

glean    - 


ne       ist's  nicht, 
ing,      Is       not 


was      ich      mei. 
all        my     mean 


ne,       zu     schau-en, 
ing;      To       see  you, 
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gru-ssen, 
press  you, 


t/_  rit.        poco 

P  P     P     P     P 

zu      rüh-ren,  zu    küs-sen,  ihr     macht   mir  Ver  -  lan  -  gen,     o 

To      touch  you,  to    kiss   you,  You       fill        me  with  yearn- ing,     Oh 


p  m  p  ip  p  p  p  p  p 


m 


ie^ 


i    f    p    » 


ffff? 


eei 


» » 


v — V 


r 


/*/'/!      /wtftf 


g  6  B  ä  » * 


^=^ 


:5=5: 


I 


3 


1 


p 


«  /?0tf<9 


»II  J.     i)  J 


ä     a  tempo 


J  a  b  p  p^ 


^ 


lieb- 
cheeks. 


li     -       che      Wan 
to  me       turn 


-    gen,  ihr  macht  mir    Ver  -  lan  -  gen,   o 
ing)  Yes,  that     is        my  yearn  -  ing,  Sweet 
/T)     a  tempo 


%& 


rit. 


% 


m 


p  mf 


^ 


% 


i 


lieb  -  -    li  che    Wan 

cheeks to  me      turn- 


gen!- 
ing!_ 


O      Son 

My    sun 


ne       der 
light,    my 
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M 


3=^ 


I 


Won     -      ne!       O      Won     - 

one  light)    My       one 


ne        der     Son     -       ne! 
light,    my      sun     -       light! 


i 

o 

0 


m 


Au 

eyes 


gen, 
so 


so 

to 


P^Ü 


s 


W 


^ 


¥~*? 


mm 


^E 


$ 


r 


r- 


Ü 


£ 


pir  J  %•  r  pif   J  ^ 


?'r   J 


p 


sau  -    gen     das  Licht 
find        me,    And  bind 


mei-ner    Au  -    gen.    O      eng'-    li  -  sehe  Sin 
me     and  blind       me!     0      joy  of      the    sens 


nen!    O 
es,  Where 


i 


h 


^ 


m 


3E« 


m 


s 


i 


P 


f^F 


f 


p  r    r  p  i  r 


cresc. 


himm   -    lisch    Be  -  gin 
heav    -      en       com  -  menc 


nen!     O      Him-mel  auf  Er- den! 
es!        0        an- gel    di-vine,_ 


magst 
When 
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4  »ii  p  i  p  fJ  p  nn^fM 


r/£       no  co      a         poco 


it,      p 

y 


j    j- 1 


# 


? 


du     mir  nicht  wer- den,  o 
wilt   thou    be      mine?-      0 


Him-mel     auf    Er- den! magst       du_ 
an -gel      di  -   vine,_    When        wilt. 

-ft ß— 


mir         nicht 
thou  be 


m 


f7\     a  tempo 


j-ji|j^  p  p  p^m 


y, 


rit. 


I 


Z 


wer  - 

mine?. 


den;    o      Wön-ne      der     Son-ne,      o  Son  - 
My     one    light,   my      sun- light,   my          sun - 


ne 
light, 


üä 


/0\     a  tempo 


ß       ap  E  1         S        =I 


tf 


k 


der 

my 


ib 


£>       Vi, 


^EE? 


y 


r?V. 


B 


3 


v^ 
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m 


s 


_ 


i 


¥ 


nimm 
su  ade 


mir      dies     Seh 
me      thou     car 


nen.  Komm,  ei 
est;    Come    quick 


le,      komm,  kom 
ly,        I        pray 


___ 


me,       du 
thee,      No 


m* 


__ 


^ 


__ 


s 


* 


^ 


F 


f 


PP 


_=_ 


£ 


r  p  if 


s 


sii      -       sse,      du      from    - 
long     -       er         de  -    lay 


me;     Ach,  Schwe    -    ster,     ich     ster 
theej     Ah       sis       -       ter,     come   hith 


be,       ich 
er,        Im 


$ 


_i 


s! 


3EE| 


_ 


*"^ 


*/"  flu   * 

--- in — 


± 


^ 


f^F 


T 


fl    ü .        .  grare  . 


sterb',        ich     ver  -  der 
dy     -       ing,      I      with 


be,  komm,kom-me, 
er!  Come  quick-ly, 


komm,  ei  -  le. 
I        pray  thee, 


komm, 
come 


ß    *->Q 


_S 


ffiF=^ 


_t 


4 


w  i  i  *  j  i 


i  .,  fU 


cresa 


Sf^F 


r 


n>  \  i 


& 


p 

37 


3EEt 
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71 


kom-me,komm,ei  -  le,    be-  nimm  mir  dies  Seh-nen,  o  Schön 

quick-ly,    I      pray  thee, Per-  suade  me   thou  car- est,   0'         fair    - 


ste 

est 


f 


der 

of 


I 


-.      a  tempo 


j_JM^    p-HM^^ 


x 


£ 


£ 


m 


Schö  - 
fair  - 


nen,    be  -  nimm    mir     dies     Seh-nen,  o  Schön 

est,  Per-  suade     me      thou     car-  est,    Of         fair  - 

^     a  tempo 


-  ste 

-  est 


der 
the 


i 


k^ 


i 


^^ 


p  1  f       y_tZ   )||  f  71 


Schö 
fair  ■ 


W* 


s 


-  nen, 
-    est, 


der     Schö 
the      fair  - 


nen! 
est! 


h- 


I 


fggfa^ 


3E£ 


^y 


m 


r-fftt 


gfc      ffi 


m 


m 


^ 
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Der  Gang"  zum  Liebchen 

''Bohemian) 


The  Watchful  Lover 


Con  grazia 


Op.  4H,  NO.1 

Original  key  E  minor 


^fj  i  J-  p  r 

Es    glänzt     der  M< 


£ 


P 


P^P^ 


glänzt     der  Mond     nie  -  der,    ich         soll  -  te        doch        wie  -  der     zu 
The    moon       is     still       show  -  ing,    And         I      should    be  go   -   ing     Once 


con  pedale 


wm 


mm 


^m 


% 


mei- 

more. 


■nein  Lieb  -  chen,     wie  mag      es  ihr  geh'n? 

to  see       if  my  love      will         for     -      give-, 


animato 


m 


ö 


m 


p 


Ach       weh',         sie  ver 
But         oh,  she  re 


za  -  get     und 
pels    me,    And. 


kla    -     get,  und 
chides       me,  and 
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i 


*s 


Ida  -  get,   dass 
tells     me,    She'll 


sie_ 

nev- 


^^ 


mich      nim  -  mer     im         Le 

-er  see    me       as  long: 


P 


3 


ö 


ben  wird      seh'n! 
as    we         live. 


I 


Tempo  I 


^ 


£ 


im 


% 


f 

de 


5 


2.  Es      ging 
2. The     moon 


er  Mond 
is     not 


un    -  ter,      ich 

show  -  ing,     Yet 


■£^m 


* 


^ 


s 


^ 


^^ 
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f-rn; 


führt, 
way, 


m,  jrrrn 


i 


k 


animaio 


^r^t-r 


^ 


£ 


P 


Ihr   Täub  -  chen,  o 
Ye   doves,  keep  a 


gir  -  ret,     ihr 
coo  -  ing,      Ye 


Luft  -  chen,  o  schwirret,    dass 

breez  -  es,    keep      blow .-  ing,    So 


fete 


30C 


£  IJU 


P^E 


2 


kei    -    nermein     Lieb -chen,  mein     Lieh  -  chen  ent   -  führt! 


no         one  may      steal    her,     may      steal      her    a 


way 
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Andante  espressivo 


„Am  Sonntag  Morgen" 

(Paul  Heyee,  from  the"Ital.  Liederbuch") 

On  Sunday  Morning 


mm 


75 


Op.  49,  No.  1 
Original  key 


P  ip  yp  p  yp  g^^ 


s 


^ 


Am     Sonn  -  tag  Mor  -    gen    zier- lieh    an  -  ge  -    than 
To     whom       it     was        you    went,  quite  well    I  know, 


£ 


P^ 


n 


i> 


I 


^B  »J.^ 


ma 


^:?>? 


P    3?*    B 


j  |     i'J'llJ'    lp-     ^  |    |J>    J>  >f      |p-     M-      i 


weiss    ich,  wo     du         da       bist   hin-ge  .     gan- gen, 
beau  -    ti  -  ful  -  ly      dressed   on   Sun-  day       morn  -  ing 


und 
And 


man  -   che  Leu 
cer  -    tain  folk 


te 
there 


i 


* 


mz 


£ 


Mr  hi  if 


£eE2 


die 


£ 


wa-  ren,  die    dich     sah'n, 
were    who  saw  you        go, 


und        ka  -    men  dann  zu 
Who        hur  -    ried  then  to 


mir,      dich  zu     ver 


me,         to    give  me 


W  vn 


animato 


rr-tg-   JlZb  ü  p  i  I 


I 


m 


kla 
warn 


gen. 
ing. 


Als        sie  mir's  sag-  ten,  hab'  ich      laut 
While    they  were  tell-  ing  me,    I       laughed 


ge-  lacht, 
out- right, 


22009 


7b 


Als        sie  mir's  sag-- ten, fing- ich        an 
While     they  were  tell-  ing  me,     I        trolled 


zu  sin 
a   dit 


-  gen,        um      einsam  dann       die 

-  ty,  But     when  a  -  lone, 
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An  ein  Veilchen 

(Von  Hölty) 

To  a  Violet 


U. 


Anda  ate 


dolce 


77 


0p.49,No.2 
Original  key 


£ 


— hi— f - 


sehr  zart 


Birg, 

Keep, 


oh 


it 


—  7       J     -» =— 


s==^ 


Jt>   «H?    Jll 


^* 


3=* 


p  deliaatamente 


W 


Vi 


^o 


Vj 


T5 


atei 


^v 


t^V 


is 


7     H   7 


p*^ 


p^ 


J>7  LT7  g 


tt 


s 


t 


? 


,.-# 


P 


Veil 
vio    - 


Pni 


chen,  in         dei    -      nem  blau     -       en        Kel  - 

let,  with  -    in  thy   scent     -      ed        chal 


che, 
ice, 


vJ       vi 


s 


P^V 


m 


¥ 


^ 


±=ä 


x: 


Ä 


gp^ 


^x 


^ 


i7    LT7    * 


# 


LX 


^A 


a 


i 


p 


ien  de 


E 


birg 
Keep 


¥*^R 


die 
the 


Thrä 
tears 


neu 
of 


er        Weh 

af    -      flic 


s 


^^ 


^ 


#^n 


J*  fl»  Hj 


*>M  ^  U*7^P 


a 


£ 


i 


y  V7  U7 


i^s 


I 


tt 


* 


s 


i 


ii!ZJi! 


' 


i 


muth, 
tion, 

tt     .     PH 


s 


fi^T1 


ff^v 


i^ 


3äi 


tev 


fegrMg^ 


i 


bis 
Till 


mein 
the 


tr*  If*   tT 


►=v 


^r7    l/7    LJ- 


■je 


^ 


S 


^ 
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% 


y* 


*ft 


Lieb 
one_ 


f 


Ö 


^ 


S 


chen 
I 


die    -    se     Quel 
love     shall  vis  - 


le  be  -sucht! 

it        this    spring! 


v  «Hv 


£ 


z: 


=rt; 


^ 


3&  JC?V  iff 


*v 


^W^ 


i 


Vi 

dolce 


i 


^3 


=^ 


f* 


EJ 


Xi 


u. 


dolce 


m  l     y  * 


5 


1 


Ü   i    M*    J 


Ent-pfiickt 
It     then 


sie 
she 


lä    -       chelnd 
smil 


°"  ä    '"fr       a 


220(T9 


79 


A 


poco     a       pooo 


\ 


^m 


i 


»O*   p  H'fW 


£ 


s 


* 


schmie  -  ge 

nes    -    tie 


dich  ihr       an's 


Herz 


a- gainst   her  heart. 


dann     schmie  -  ge 
then      nes   -     tie 


an's 


dich  ihr 
a-  gainst  her 


Ä 


f 


1 


Si 


I 


flfr>/«. 


* 


^ 


« 


Herz, 
heart. 


dich  ihr      an's  Herz,_ 

a- gainst  her  heart, 


und 
and 


sag7 
tell 


iiS^PpSPi 


HH 


m 


>  Ac  il 


iz 


ai  n^ 


/• 


ofc#& 


tE 


i^ 


* 


JA 


J»  öfo/<r*? 


S 


S 


ff — * 


ihr, 
her. 


dass        die 
that         the 


Trop  -    fen      in 
drops        hid     with- 


ffe^i 


j  >]|gZZZzl 


z*i 


±= 


«t — *^st 


p  molto  dolce 


3 


& 


B^ 


^ 


^ 


^ 


ira* 


u 


$ 


* 


i 


s 


-;  ff  pir   p 

des  treu-stenJünfflin 


dei  -  nemblau-em  Kel    -      che 
in       thy  scent-ed  chal    -     ice 

■a 


See    -      le      des  treu-sten  Jünglings 
flowed    from     the  soul     of  one  most 


1 


#* 


s*=* 


£ 


f#Eff 


iüü 


22009 


80 


flos    -     sen, 
faith  -     ful, 


¥ 


m 


der  sein  Le     -      ben 

Who  is  weep    -    ing 


¥*  l  jSjj 


I 


a 


^ 


S 


O 


jM 


~^r 


m 


^ 


« 


T* 
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L  angs  am 
Lento 


Sehnsucht 

(Bohemian) 

Longings 


81 


Op.  \ 9.  No. 3 
Original  Key 


m 


m 


t='-d^ 


Süss 
dear- 


te 


ge 


lieb 
loved 


-    te! 
one 


£3 


weit, 
Far 


ach 
a  - 


^3 


^P 


g  36  g  -  P  g 


#-c f» 


y-?? 


^ 


^4^ 


db 


i 


1 


^ 


a± 


E5 


TF 


f 


r^ 


<^ 


m 


<&ö. 


r 


to 


C\> 


ito. 


i 


t* 


y, 


§ 


r 


Cn 


* 


^ — m 


fcü 


I 


h* 


weit! 
way! 


weit, 
Far_ 


ach 
a  - 


*zi 


7V 7  zS  7  c^^ 


u 


^7^?^^ 


weit! . 
-  way!. 


:     7  *  =ZzaQs 


r\ 


P5i^ 


^ 


►«■6 


£^ 


I 


£ 


Sa. 


r 


<&ö. 


%fc 


fcfc 


^ 


^ 


-V^T- 


3E 

:£ 


1 
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Lebhaft 
Con  anima 


as 


A 


£ 


P 


:£ 


*=? 


IZ2 


,hb  ;t  1> 


Ber  -  -  stet,  ihr      Fei  -  -  sen, 

Crum  -         -   ble,  ye      moun  -  -    tains, 

3  3 

0    0   0   0 


eb  -  -   net  euch,  Thä  - 

Smooth ye,  ye      val  - 


-  ler, 

-  leys, 


lIIi!!!!iE||i 


fafy  »Ml 


ft 


I 


#  #  # 


rp~i 


it^ 


/ 


********* 


^m 


m 


^ 


m 


i 


so 


k 


±fi 


£ 


f 


dass 
So 


ich  er  -    se 
I    may     eye 


he, 
her, 


dass. 
So_ 


I 


i& 


5h?h 


* 


ich  er  -    spä 
I    may     spy 


-  he 
her, 


5C 


w 


tm$ 


UIUIUI 


ir* 


p 


W&FW 


-9-9-9-9-9 


«£ 


32 


^5 


."0" 


2200» 


dass  ich  er  -     se  - 
That  I    may      eye 


I 


& 


A 


he, 
her, 


dass 
That. 


ich    er  -  spä 
I     may    spy 

r 


ITlJXke^ 


K 


-  he 
her, 


8 


fflfff 


E^ffi 


»   i  i   0  m   m 


m 


StS 


0   0    0 


P 


m&$ 


S3 


a: 


f 


*ö 


I* 


a.. 


I 


k,^>, 


i 


i 


* 


£* 


mei  - 
My 


ne 
so 


fer 

dis 


-  ne, 
-   tant, 


mei  - 

my 


ne 
so 


M  *$§  i  1 1  j  |  i  I 


jrti  i  i  g  f  FjF^r 


f 


i> 


t>  B  äg 


W 


HJfeftfgf 


£ 


.)   y    7 


^ 


51 


-,.»   7     7 


IP 


\>  <~& 


espress. 


W 


1 


I 


£ 


f 


su- 
dis 


sse, 
tant, 


mei 
my 


-    ne 
so 


fer- 
dear,. 


ne,  su  - 

so  dear 


sse, 
and 


$ 


fc* 


«— «— m 


n/Tl/n 


m 


m 


7ZllUlIl 


1 1 1 1 1  <=<b=tl 


u 


1  g  g  l_ 


M.   M.    -0t    M 


EEEI 


espress. 


]BE 


£ 


2 


r 
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Zart  bewegt 
Dolor,  von  mala 


m3^ 


Wiegenlied 

(Karl    Simroek) 

Cradle-Song" 
^ 


Op.49,  No.4 
Original  key  El?  major 


I 


ö 


0 ß- 


ff 
Gu-te 


m 


u-ten        A    -     bend,  gut'       Nacht 
So  good  -  night       now   once       more, 


mit 
With 


» 


P 


m 


t=*F* 


m 


^^ 


s 


i 


Qr 


9 


P 


F 


P: 


:F 


F 


^#-4U 


£ 


f 


£ 


£ 


gte 


l 


s 


i§ 


# 


* 


Ro  -  sen 
ros  -   es 


be  -  dacht, 
roofd  o'er, 


mit_     Näg-  lein    be    -    steckt, 
All_     tied      up      with      bows, 


schlüpf'  un  -  ter     die 
Slip_      un  -  der    the 


|  %^i_f_M 


I 


^^ 


P? 


I 


P 


F 


P^S 


£ 


^ 


£ 


£ 


f 


£ 


P 


4 


S£ 


*    i   J 


^ 


i 


?E^ 


P 


Deck:  Mor-gen      früh,  wenn    Gott    will,        wirst      du    wie  -   der       ge    - 

clothes;  When    the       morn      -       ing     shall     break,       Please  the    Lord,  thou     wilt 


£ 


M 


sp 


m 


¥ 


m 


k 


P53 

•  -8- 


P- 


^m 


m 


m 


f 


£te 


s 


s 


P 


?s? 


£ 


«K # 


I 


weckt,  mor-  gen     früh,     wenn    Gott    will,       wirst     du       wie  -  der     ge  -    weckt! 
wake,  When  the      morn   -    ing     shall    break,    Please   the     Lord,  thou    wilt       wake! 


m 


§ 


h 


\'Y     8 


1 


* 


fc*- 


N^Q 


^ 


^ 


ä 
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pm 


ÖE 


_P_ 


£ 


Gu  -  ten       A 

Good     -      night 


?=? 


£ 


bend,  gut        Nacht, 
then    once       more, 


von 

By- 


te 


^^ 


m 


m 


? 


V 


»p^ 


f 


£ 


Sp 


£ 


# 


n\r  i  n 


* 


0      m 


Eng- lein         be  -  wacht,        die.      zei  -  gen     im_    Traum 
an  -  gels     watch'd  o'er,_         In_    dreams  thou   shalt     see 


dir_      Christ-kind  -  leins 
A_      fair_  Christ- mas  - 


I 


I     I    J) 


£ 


i 


P 


ate 


Baum:  Schlaf1  nun       se 

tree.  Go       to        sleep, 

iff 


lig     und      süss, 
close  thine    eyes, 


schau'      im    Traum  's  Pa  -  ra 
Thou     shalt      see       Par  -   a 


m 


i 


&g? 


1=3=9 


pt 


7 


^S 


i 


Ü 


f 


f 


te  i   j)  ^ 


l  P  if    p 

liff    und    suss,     sch< 


5 


1 


dies!  schlaf '  nun    se    -      lig    und    süss,     schau'     im    Traum 's  Pa  -  ra 
dise,      Go      to     sleep,     close  thine  eyes,     Thou     shalt     see        Par  -  a 


dies! 
dise! 
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„Dämirirung'  senkte  sich  von  oben" 

(Goethe) 

"From  above  me  falls  the  twilight" 


Lang'sam 
Lento 


m 


p 


. 


Op.  59,  N?  1 
Original  key 


äü£ 


a 


p 


Pf 


^P 


te 


sTz  jgj  hfi    i 


i 


Dämm -rung    senk  -  te        sich    von 
From       a  -    bove    me       falls    the 


M 


U 


s 


s 


p  mezza  voce 


s 


m 


Jei 


P 


*~* 


^ 


£^ 


£ 


P-L^-^4^fi^^ 


o  -   ben,  schon    ist       al  -    le      Nä  -   he    fern, 
twi  -  light,  Seems  what's  near    at     hand,     a-  far; 


doch         zu 
But  as 


erst 
yet, 


em 
on 


*% 


BS 


th^r 


4 


£l£       #1 


^ 


dolce 


» 


■3 


ö 


PA>± 


* 


te 


^ 


M4*F-f 


^ 


S 


^ 


por    -     ge   -   ho      -      ben       hoi   -    den  Lichts       der      A    -  -  bend 

high         en  -  scone    _     ed,       Bright  -  ly     burns         the       eve    -         -         -    ning 
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fe 


m  r  r  p 


w 


I 


P  T      P 


£3 

Un    -      g-e   -  wis     -      se,       Ne    -      bei          schlei-  chen     in           die    Höh', 

tinct,       un    -  cer     -      tain,  Clouds      come        steal  -  ing-      o'er          the     sky; 

"B  'la 
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pfTf=l} 


I 


P"  P  P  P 


-# * 


lie, j  p  i'p-  p  ^^ 


Nun       am      öst  -   li- chen  Be-rei   -    che      ahn' _    ich      Mon  -  den-glanz—    und 
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